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HSS1 (3 Credits) 
 
HSS1 Freshman Seminar. A literature course concentrating on poetry and drama. 
Selected texts from antiquity and the Renaissance are common to all sections, with works 
from other genres, periods and cultures chosen by individual instructors. The course 
develops aesthetic appreciation of literary texts and encourages a range of critical 
responses. Through close reading and extended discussion students learn to articulate 
their responses in written and spoken form. 3 credits. 
 
HSS3 (3 Credits) 
 
HSS3 The Making of Modern Society. A study of the key political, social and 
intellectual developments of modern Europe in global context. This course is organized 
chronologically, beginning with the Industrial and French Revolutions. Students develop 
an understanding of the political grammar and material bases of the present day by 
exploring the social origins of conservatism, liberalism, feminism, imperialism and 
totalitarianism. In discussions and in lectures students learn to study and to respond 
critically in written and spoken form to a variety of historical documents and secondary 
texts.  3 credits 
 
HUMANITIES (3 Credits) 
 
HUM207 Music Cultures of the World. Examines music from a variety of musical 
cultures around the world, from Native American to Indonesian Gamelan music, 
including ethnic musical events in New York City. 
3 credits.        Jason Oakes 
 
HUM242 Greek Mythology. The course will concentrate not just on the endlessly 
fascinating stories of the gods drawn from the classic sources, but on a critical analysis of 
the question: How do the gods fare throughout the course of western history? Periods to 
be focused on include the time of Homer, Hesiod and the Homeric Hymns; the Archaic 
period (the time of the Lyric poets); the high Classical period (the golden age of Greek 
tragedy); the late Classical and Hellenistic periods (the age of the great philosophers and 
their schools); the Augustan era of the Roman Empire (the time of Virgil and Ovid); and 
the Renaissance.  3 credits.     Mary Stieber 
 
HUM306 Native America. An examination of Native American world views against a 
background of history.  The stress will be on written literary texts drawn from oral 
cultures, including collections of traditional songs and stories, as well as contemporary 
writers.  In addition, we will watch videos and listen to music. 3 credits.  Brian Swann 



         
HUM323 The Presence of Poetry. This will be a class in which the center of attention is 
the poem itself.  We will concentrate on modern English and American poetry. The 
common text will be The Norton Anthology of Modern and Contemporary Poetry Vol. 2, 
third edition (Jahan Ramazani, Richard Ellmann, and Robert O’Clair) but students are 
encouraged to look into other anthologies and into such studies as those of William 
Empson in Seven Types of Ambiguity and Martin Heidegger in Poetry, Language, 
Thought.  3 credits.       Brian Swann 
 
HUM325 Puppet, Automaton, Robot. They are us, and not us: puppets, automata, and 
robots are toys or machines that look like us (or parts of us). From antiquity to the 
present, we have imagined, and then invented, inorganic versions of ourselves, 
sometimes for entertainment, sometimes to perform essential tasks. This course will draw 
upon an interdisciplinary range of materials –from philosophy, the history of science, and 
psychoanalysis to drama, popular culture, and art. Instead of separating the “scientific” 
from the “poetic,” this course will introduce and explore ways in which we can think 
about what we want from our “artificial life,” and how the boundaries between 
living/non-living require constant rethinking.   3 credits.  William Germano 

HUM374 Contemporary Culture and Criticism. A survey of the cultural climate since 
the 1950s, including the influence of works by such writers as Benjamin and Bakhtin and 
the concern with contemporary life in terms of fundamental shifts in community, 
representation, identity and power.  3 credits.     Sohnya Sayres 

HUM392 Ethics. Did human beings invent ideas of right and wrong? Are there such 
things as moral facts, that is, facts that dictate how we ought to live and what sorts of 
actions are worth pursuing? This course surveys three central traditions in ethical theory 
in the West as typified by the works of Aristotle, Immanuel Kant, and J. S. Mill, together 
with a radical critique by Friedrich Nietzsche and ending with selections from 20th-
century philosophy.  3 credits      tba 
 
 
SOCIAL SCIENCES (3 Credits) 
 
SS318A Environmental Sustainability.  This seminar will be a dialogue on 
sustainability, the concept of a society that flourishes by living within the limits of, and in 
harmony with, the natural environment. Taking an integrative approach to all aspects of 
sustainable development, the course will stress the ecological characterof human life and 
human history, how both have been shaped by the natural environment and have shaped 
it in return, and how issues of environmental sustainability shape our lives and careers. 
3 creditis.           Al Appleton 
 
SS318E Seminar: History of the Scientific Method. Many disciplines consider the 
scientific method the acme of thought-and-presentation processes. The adoption of its 
tenets is encouraged by non-scientific or non-technological disciplines. But what is the 
scientific method? Is it one technique, or several? What is the relationship between 



scientific methods and scientific theories? What is its significance to “experimental 
method?” Has the scientific method always held the privileged place it now has? If the 
methodology of scientific presentation has changed with time, how do those different 
descriptions of “scientific method” reflect contemporary definitions of science or 
technology . . . or rational ideas?   In this course, students will study the different ways 
that knowledge has been collected and presented over time. We will connect the different 
methods of explaining information to the time and place when it became important, and 
explore ways that any appropriately scientific method reflects larger concerns about the 
place of science and technology in daily life, and in the world. We will also look at the 
ways its adoption may restrain information and (if time permits) examine alternatives.  
3 credits.       Sarah Lowengard 
 
SS318I Seminar: Food Security and Humanitarian Aid. 
3 credits.       Aurelie Harou 
 
SS323 Politics and Collective Memory. The political uses of collective memory can 
range from defining national and social identities to shaping public opinion. In exploring 
the interactions between memory and politics, this course will focus on the nature and 
forms of collective memory, its development and reconstruction and its relationship to 
structures of authority. Emphasis will be placed on examples from recent political 
history.  3 credits       Anne Griffin 
 
SS334 Microeconomics.  Microeconomics is the study of individual economic behavior 
and how it leads to specific social outcomes in a capitalist economy such as relative 
prices and the distribution of income. This course presents an overview of the essential 
theoretical, historical and policy debates in the study of market processes in capitalist 
economies. We begin by developing fundamental economic concepts and examining 
some of the pertinent historical facts relating to life in capitalist economies such as 
wages, prices, profits, productivity and technological change.  We then compare and 
contrast theories that purport to explain these historical trends. Course topics include: 
consumer behavior; supply and demand; production and the business firm; allocation of 
resources and business competition; the distribution of income; financial markets; global 
trading systems; and the relationship between markets, hierarchies and democracy.  
Questions that we will address include:  How, exactly, do individuals and firms relate to 
the institutional structures in which they find themselves (the fundamental question of 
microeconomics vs macroeconomics)? Are there empirical regularities and patterns 
produced by market processes that can be explained using economic theory?  Are the 
forces that produce these phenomena historically determined?  Are social phenomena 
simply the sum of individuals’ choices?  How are individual choices constrained by 
social institutions? How do legal/political institutions shape market outcomes such as 
prices and profit? How do competing economic theories explain these phenomena? Do 
market processes lead to fair and optimal outcomes?  What is meant by the term 
‘efficiency’? Are market processes stable? What are the benefits and costs of business 
competition? How should governments regulate and shape market behavior?  What is the 
role of financial markets?  Is ‘free trade’ desirable? The course is intended for students 
who have little or no background in economics.  3 credits.  John Sarich 



 
 
 
SS373 Modernity and Modernism: Culture and Society in the Weimar Republic. 
This course explores the turbulent and innovative interwar years 1918-1933 in Weimar 
Germany, paying particular attention to cultural and social politics. We will study the 
difficult establishment of the "republic that nobody wanted" in the wake of a lost war, a 
collapsed empire and a failed revolution; the chaotic period of rebellion and inflation 
until 1923; the brief "Golden Twenties" of relative stabilization and Neue Sachlichkeit 
(New Sobriety) with its burst of social welfare initiatives, architectural and engineering 
innovations and efflorescence of art, music, theater and literature; and finally the crises of 
economic depression and political polarization that culminated with Adolf Hitler's 
appointment as chancellor of Germany in January 1933.  3 credits.  Atina Grossmann 
 
SS391 Introduction to Mind and Brain. The goal of this is to introduce the student to 
the basic principles of psychology, to guide the student through the brain and to provide a 
basic understanding of the relationship between the brain and mind addressing issues of 
consciousness. The first third of the course will examine the brain and underlying 
theories in psychology. The majority of the course will be focused on the relationship 
between the brain and consciousness including self-awareness, theory of mind, deception, 
abstract reasoning, art, music, spatial abilities and language. Steeped in recent findings in 
both psychology and neuroscience, the goal of this class will be to provide a modern 
foundation in the mind and the brain.  3 credits.     Jason Clarke 
 
SS395 Rome. The course focuses on how the city of Rome changes through time and the 
way its idea of eternity reflects on its culture and urban changes. Monumental Imperial 
Rome will be compared to the recent results from excavations and research of the poorly 
preserved archaic and Medieval Rome. Fifteenth-century Rome, with its powerful popes, 
initiated a radical urban transformation by attracting the best architects and artists for the 
next 300 years. With the monarchy of the end of the 19th century and then Mussolini, the 
city undergoes radical changes once again. 3 credits.    Michelle Hobart 
 
ART HISTORY (2 Credits) 
 
HTA101(Fall), 102 A-D (Spring) Modern to Contemporary: An Introduction to  
Art History.  This two-semester art history core course, developed as part of the 
Foundation year for students in the School of Art but open to all students, is organized 
around a set of themes running through the history of modernity from the 18th century to 
the present.  Within specific themes, significant works, figures and movements in 
art/design will be presented chronologically.  Students will be able to identify and 
critically evaluate significant works, figures and movements in art/design in the modern 
period; be able to describe the main social and political contexts for the changes in 
art/design over the last two hundred years; and engage, in writing and class discussion, 
with theoretical perspectives on art/design production.  The course will involve museum 
visits.  Grading will be based on class participation, papers and exams.    
2 credits.       Bedarida, tba  



 
HTA209 Medieval Art and Architecture. Investigates the art, architecture and 
archaeology of medieval Europe from Constantine (fourth century) to approximately 
1450, a period when different cultures clashed and mixed together to shape the eclectic 
Western medieval world that rose from Roman imperial ruins and ideals. This course will 
follow a chronological sequence, but use recent data from medieval excavations to 
challenge traditional art historical statements. Early Christian, Byzantine, Barbarian, 
Islamic, Romanesque and Gothic periods are examined. 2 credits. Elizabeth Monti 
 
HTA221 Buddhist Art in Asia. An examination of Buddhist art in India, Afghanistan, 
Nepal, Tibet, Central Asia, Sri Lanka, Southeast Asia, China, Japan and Korea in the 
most characteristic styles, in order to show how each culture received and interpreted the 
Buddhist Doctrines and way of life. 2 credits.     Yasuko Tsuchikane 
 
HTA231 History of Industrial Design. In tracing the history of industrial design from 
its emergence at the beginning of the Industrial Revolution to the present, this course will 
examine not only aesthetics (of furniture and the decorative arts, typography, advertising, 
machinery, toys, etc.) but also the social and political forces that have shaped the many 
styles. Throughout, we will also demonstrate how movements in industrial design relate 
to parallel developments in the history of painting, sculpture, and architecture.   
2 credits.        Andrew Weinstein 
 
HTA232 Is Painting Like Poetry? Inspired by the famous dictum, “ut pictura poesis” 
(literally, ‘as painting, poetry,’ or more loosely, ‘poetry is like painting’), from Horace’s 
Art of Poetry, the course examines the interconnections between literature and the visual 
arts, whether as rivals or as allies, from antiquity through the present.  A diverse group of 
topics will be considered, within a specific historical time frame and context, with the 
goal of seeking a common ground for a discourse with which to evaluate the nature, 
significance, and aesthetic parameters of each of the two modes of expression in the 
shared enterprise of the representation of reality and/or the world of ideas.  
2 credits.        James Wylie 
 
HTA275 20th Century Art History. Considers the flourishing "isms" of the 20th 
century, as well as historical events, intellectual currents and conflicting aesthetic views, 
explored in relation to such enduring artists as Picasso, Matisse, Malevich, Kandinsky, 
Miro, Klee, Dubuffet, Giacometti, Pollock, Smith, Calder and others. 2 credits   tba 
    
HTA313F Seminar: Origins of Islamic Art. The course defines the basic 
characteristics, both aesthetic and cultural, of Islamic art and architecture, by tracing its 
origins to Arabian, Mesopotamian and Mediterranean origins. 
Text: handouts 
2 credits.        Haitham Abdullah 
 
HTA313G Seminar: Latin American and Caribbean Art. This course provides an 
overview of Latin American art history through the emergence and development of Latin 
American modernisms in the first half of the twentieth-century. The first wave, which 



unfolded from the 1920s to the 1940s, witnessed the mixture of imported European 
avant-garde tendencies—such as post-impressionism and Cubism—with local motifs in a 
quest of national identity. The second wave pertains to the post World War II raise of 
abstract tendencies, specifically, concrete abstraction and op and kinetic art, in South 
America. We will also study cultural production in Cuba, Haiti, Puerto Rico, and 
Martinique. We will discuss crucial concepts that define cultural modernism in Latin 
America and the Caribbean; among them, identity, indigenismo, costumbrismo, 
transculturation, syncretism, hybridization, and race politics.    
2 credits        Cepero Amador 
 
HTA313H Seminar: 20th Century Printmaking. This course will examine key 
moments and trends in American printmaking over the long twentieth century (roughly 
1880s to the present). Students will develop an understanding of the major artists, 
workshops, stylistic changes, and technical innovations that have shaped modern and 
contemporary printmaking in the United States. Readings will include some primary 
sources as well as a selection of secondary materials. Throughout the semester, we will 
visit galleries and museum print rooms in the city to look at prints in person. The course 
culminates with students’ final projects which are based on a print chosen at the IFPDA 
Print Fair. 2 credits.       Christina Weyl 
 
HTA315 Mysteries of Northern Renaissance Art. This course examines some of 
the most hauntingly beautiful and enigmatic works in the history of art, from a 
period of deep religiosity and aristocratic ideals, emerging contrary middle-
class values and exceptional artistic ambition and self-consciousness. We will 
begin with a solution for the still unsolved riddle of the Ghent Altarpiece and 
the birth of modern painting in the north, move through debates about disguised 
symbolism and new conceptions of the artwork in Robert Campin and Rogier 
van der Weyden, the crisis of modernity in Hieronymus Bosch and the 
emergence of a new (sublime) order in the art of Pieter Bruegel, among others. 
2 credits.        Benjamin Binstock 
 
 


